THE SHADOW LAND

CAPE DORSET PRINTS
FROM THE BACARDI COLLECTION
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“THERE IS NO ONE INUIT WORD FOR ART.
WE SAY IT IS TO TRANSFER SOMETHING
FROM THE REAL TO THE UNREAL”

KENOJUAK ASHEVAK

explains Cape Dorset resident and pioneering artist,
Kenojuak Ashevak (1927-2013) in the Oscar nominated
documentary about her work produced by the National
Film Board of Canada in 1963.
Cape Dorset, Nunavut, in the Arctic territories of Canada, is
considered the epicenter of printmaking and contemporary
Inuit art. Focusing on stone cut prints from the 1960s,
this exhibition presents artworks produced by the first
generation of full time Inuit artists based at the settlement,
including works by Ashevak and Pitseolak Ashoona
(1904-1983), two of Canada’s most esteemed graphic artists.
Relief prints created from carved stone, it is an artform
unique to the Inuit that pays respect to their long history
of stone carving.
Art is a vital element of Inuit culture. Distinguished by clean
graphic outlines and a monochrome palette punctuated
by bold strokes of colour, the “shadow prints,” as the Inuit
refer to them, provide a contemporary insight into an ancient
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Kenojuak’s husband once suggested,
“the spirits whisper in her ears.”
The first annual print portfolio from
Cape Dorset was released in 1959,
an imprint which continues to this day
through Dorset Fine Arts, a division
dedicated to distributing Inuit artworks
to galleries around the world, including
the permanent collections of museums
across Canada and the United States.
As part of a process of reconciliation
with Canada’s colonial history, the
Canadian authorities signed the
Nunavut Land Claim in 1994, officially
recognizing Nunavut as a separate
territory. The historic land agreement
—the largest in Canada’s history—
marked a formal recognition of Inuit
rights. In 1999, the new Territory of
Nunavut was officially incepted in
Canada’s Arctic. To commemorate
the historic event, Dorset Fine Arts
released a special edition of 99 prints
of a large diptych by Kenojuak
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adopted (such as snowmobiles) and
the issues affecting their community
today, which include alcohol abuse and
climate change.

Eegyvudluk Ragee
Young Girl, 1969
Stonecut
17 x 17 inches

The place of Inuit art in the contemporary

Courtesy Dorset Fine Arts

landscape was cemented in 2017 by the
inclusion of 10 drawings by Kananginak
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Stonecut
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02. Kenojuak Ashevak photographed

Further resources:
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www.dorsetfinearts.com/resources

Photograph by Paul Couvrette

www.iningutilagiit.ca
www.mcmichael.com/collections-online/

03. Pitseolak Ashoona

https://thecanadianencyclopedia.ca/en/collection/
inuit-peoples

Walrus and Bear, 1968
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Stonecut
23 x 32 inches
Courtesy Dorset Fine Arts
04. Contemporary Inuit printmaker
05. Qavavau Manumie at work in
lithography studio (4) and
stonecutter studio (5) at
Cape Dorset.
Courtesy Dorset Fine Arts

The Bacardi Collections Series
Bacardi Limited is the largest privately held
spirits company in the world. Founded
in Cuba in 1862, the company moved its
global headquarters to Bermuda in 1965
after the family fled into exile.
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EXHIBITION SPONSORED BY BACARDI LIMITED.

The Bacardi family has been collecting
art since the 1800s. Their collection,
which is overseen by an in-house archivist,
numbers almost seven hundred artworks
and includes masterpieces of both Cuban
and European art, which are displayed in
company offices around the world.
Bacardi’s art collection has always been
a private passion enjoyed by staff and
visitors. In a new partnership with the
Bermuda National Gallery, Bacardi is sharing
artworks from its collection with Bermuda.

City Hall & Arts Centre, Hamilton
www.bermudanationalgallery.com
@bermuda_nationalgallery

Building on 24 years of Bacardi’s
sponsorship of the Bermuda Biennial, the
Bacardi Collections Series showcases
the family’s art by presenting a selection
of works on loan from the striking, Mies
van der Rohe designed, Bacardi global
headquarters in Hamilton.

